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THE PARIS SALON. 



By Theodore Child. 



The Paris Salon of 1884 contains 2,488 oil 
paintings, being a little more than half the total 
number sent in, and in the whole number ac- 
cepted there are but few positively bad pictures. 
In material execution the French painters seem to 
be constantly progressing; in color they are more 
and more profiting by the example of their foreign 
rivals; in observation they are becoming more and 
more sincere. 

Tie old classical school is on its last legs, and 
not only in landscape, but in subject pictures, 
portraits, and genre work realism is triumphant. 
Bpiiguerrau, it is true, can still paint a landscape 
o|| conventional green, peopled by chocolate- 
colored men, rose pink maidens, and brown and 
gray centaurs playing upon flutes ; this he calls 
"The Birth of Bacchus." 

Gerdme persists in artificial combinations of 
i models and antique accessories to which he gives 
fanciful titles, such as "A Sale of Slaves" at 
Rome. Cormon, yielding to an evil inspiration, 
has spent three years over an immense canvas, 
dismal with tobacco juice and bitumen, supposed 
to represent life in the stone age. Hector Leroux, 
Luminals, Scherrer, Surand, and some young men, 
still disturbed by academic teaching or misled by 
their imagination or their reading, go on compos- 
ing pictures according to the old traditions, 
historical scenes and what not ; but the public 
neglects them in favor of living subjects, for the 
landscape that looks like nature and not like 
either Claude Lorraine or Poussin, for the familiar 
j3cene painted with the fresh and clear tones of 
reality. 

" Once more I say the Salon of 1884 is essen- 
tially a triumph of realism; it is a thoroughly 
modern exhibition, entirely in harmony with all 
the sympathies and tendencies of contemporary 
life, and, from all points of view, one of the most 
interesting Salons we have had of late years. 

Entering the Salon by the grand staircase and 
beginning with the central room, and thence pro- 
ceeding through the rooms to the left and to the 
right, I shall note briefly some of the most im- 
portant works. Bouguereau's " Birth of Bacchus," 
Cormon's "Stone Age," Francori Flameng's Chouan 
scene "The Massacre of Mache*carl," represent an 
immense amount of labor and talent, but to my 
mind the labor is misspent and the talent misled. 
R. Collin paints an immense bright green land- 
scape, with, trees and a pond in the background 
and flowers in the grass in the foreground, and 
in this airy scene he places firmly and solidly 
some nude figures of girls, some bathing, others 
reclining on the grass, and others playing. R. 
Collin calls this idyll " Summer." It is sincere, 
utterly unclassical in composition, and the figures 
have the air of having been painted out of doors. 
It is an idyll treated from the modern realistic 
point of view of an artist of delicate sentiment 
and a lover of form. This is one of the great 
pictures of the Salon. 

Emile Barau, a man in a punt, with, in the 
background, the river bank planted thinly with 
leafless trees between whose stems are seen the 
village houses, a picture of a light gray tonality, 
very sincere and original. 

In the first room to the right we notice a 
delicate landscape by J. de Nittes, and a breakfast 
table under a tree in a sunny garden. Further on 
a charming portrait of a young girl by Jules 
Lefebvre, on a blue ground ; and, by the same 
artist, a vapory decorative panel of "Aurora." 
Mesday, two fine marines. Henry Mosler, " The 
Last Sacrament," an admirably painted picture in 
which we see a priest preceded by two choristers 
descending the steps of a Normandy cottage, 
while at the head of the steps a young girl in a 
pose of despair kneels against the wall with 
clasped hands. 

Frederic Montenard, a debutant of two years 
ago, exhibits two brilliant pictures, a sun burnt 
village near Toulon, and orange boats unloading 
on the quay of Toulon. Aime" Morot, "El Bravo 
Toro," a dashing picture of a bull fight. Adrien 
Moreau, one of the prettiest landscapes of the 
Salon. "Le Soir," a village girl seated on a rock 
in the midst of a forest clearing. 

In the large room at the west end is Puvis 
de Chayannes 1 immense decorative panel, "The 
sacred wood dear to the art and the muses," the 



most important picture in the Salon, the most 
unrealistic, and the most fascinating. The land- 
scape, the sky, the river, the trees are such as we 
never saw; the figures that animate this landscape 
are unreal, and it is not very clear what they are 
doing. You can neither analyse nor describe 
Puvis de Chavannes' composition; you can only 
say that it is intensely individual, and that it 
fascinates you with a sentiment of repose, simpli- 
city, and poetry. 

Roll does not this year quite come up to our 
expectations ; he exhibits a portrait of a mason on 
a gray background, and a portrait of an old 
woman selling green stuff. Both these pictures 
are largely and sincerely painted ; this is excellent 
realism, but after all the public has a right to 
demand some little subject. 

Ribot, another master realist, exhibits a por- 
trait of his daughter and a portrait of an old 
woman, masterly studies painted in masterly style. 
Charles Sprague Pearce, "Girl at Prayer," a finery 
drawn and modeled figure of a poor girl dressed 
in patched gray cloth with a white cap on her 
head— strong painting in blacks and grays against 
a gray background — very clever. W. M. Picknell, 
two large pictures of American coast landscape. 
John S. Sargent, "Portrait of Mme. Gauthereau," 
a lady in a low-necked black dress with shoulder 
straps of silver chains, in profile, one hand resting 
on a table, light gray background. Mr. Sargent 
has painted this lady . as she appears when en- 
ameled and powdered. As a portrait it is much 
discussed, as a piece of painting it is remarkable. 

Emerson Edward Simmons, a decorative panel, 
"Spring," representing a girl knitting as she 
walks through an orchard in full bloom. "Le 
Bout de la Cour," a girl handling faggots at the 
back of a Concarneau cottage, two clever and 
charming pictures. 

Smith-Hald, a woman on the shore mending a 
net, and "Morning at Christianiafjord," two re- 
markable marines. J. L. Stewart, "A Five O'clock 
Tea," a brilliant picture of the light tonality due 
to the Fortuny school, full of details most clearly 
painted. Unfortunately, all the elegant ladies 
painted by Mr. Stewart have unmistakably posed ; 
they look stiff, and the whole picture, with all its 
brilliant qualities, is wanting in life and move- 
ment. 

Tattegrain, "Convalescence," a little sick girl 
seen through an open window, an ingenious com- 
position by an artist of talent. Otto de Thoren, 
two excellent animal pictures, "Le Repye," and 
"Le Labour." Joseph Wencker, two small por- 
traits, in the minute Holbeinesque style of Bastien 
Lepage. James McNeil Whistler, "Portrait of 
Miss Alexander" and "Portrait of Carlyle," two 
pictures ripe for a museum which are nevertheless 
amongst the great successes of the Salon. Ogden 
Wood, " Le Pre\ Maillet," an excellent cattle 
picture. Mr. Wood is in constant progress. 

Turning back we notice two decorative panels 
by Albert Besnard, "Sickness" and "Convales- 
cence," destined to adorn the new Paris Pharmacy 
school. "Sickness" is represented by a young 
girl supported in her bed by a despairing mother, 
while the doctor administers the saving remedy. 
In "Convalescence," the girl, supported by her 
mother, is going forth to breathe the fresh air of 
April. The compositions are realistic, and at the 
same time simplified and so far idealized ; they are 
painted in wax, and retain all the mat and lumin- 
ous quality of water color. 

Andre* Brouillet, "Arab Musicians Exorcising 
the Djinn from the Body of a Child," a remark- 
ably sincere and implacably observed work. Jules 
Breton, "Les Communiantes," a long procession 
of little girls in white, march two by two through 
a village street gay with lilacs and spring verdure 
towards the church which is indicated in the 
background. One of the little girls is just receiv- 
ing the kiss and benediction of her old parents 
before joining the procession. The procession of 
girls is seen from behind and forms a mass of 
white in the centre of the picture; in the fore- 
ground is 1 a young woman with a lilac cloak. 
This is decidedly a fine picture, full of sentiment 
and poetry, and, as in some of his finest previous 
works, the artist has brought out the story of his 
subject in a powerful manner by mingling the 
poetry of the idea of the work with the poetry of 
nature. Jules Breton's other picture, u Sur la 
Route ; en Hives," is mainly a study of moonlight 
on a snowy landscape still rose with the hues of 
the setting sun. 

Benjamin Constant, "Les Chenfas," the in- 
terior of a harem representing three dark-skinned 
women reclining on a divan amidst richly em- 
broidered stuffs, and under the guard of a dusky 
eunuch. This picture is immensely clever, and the 
artist is a master of all the secrets of drawing and 
painting. But, after all, where is the interest of 
such representations of Oriental interiors which 
exist probably only in the painter's imagination? 



John Lewis Brown, Omnibus Horses Waiting at a 
Street Corner. 

Jacques de Lalaing, a Belgian painter, attracts 
great attention with an immense equestrian 
portrait of a cavalry generally draped in a black 
mantle, bare headed, on a bay horse, riding along 
a high road. Four lancers, cut in two by the 
frame, precede him, and four, likewise cut by the 
frame, follow. Far from being ridiculous, this 
picture is bold and vigorous in the extreme. 

F. S. Bridgman, "Le Bain en Famille," an 
Oriental woman washing her little boy in a 
crockery ware bowl; a brilliant piece of color. 
Mr. Bridgman evidently does not see the east 
through the reddish brown spectacles of M. 
Benjamin Constance. 

Alexander Cabanel, " Portrait of Miss Ogden 
of Chicago," and "Portrait of a Lady." I prefer 
the two portraits of ladies, by M. Ch. Chaplin, 
whose painting is stronger and whose rendering is 
far more refined and aristocratic than that of M. 
Cabanel. 

Within my limited space I cannot hope to 
mention, even briefly, all the pictures of the Salon 
that are worthy of particular notice. I must 
content myself often with the mere mention of 
names. These I have noted for special commen- 
dation: M. Beyle's "Varech Burners on the 
Beach ;" Mr. Henry Bisbing's landscape and cattle 
in Holland ; a farm by M. Leon Flahaut ; a fine 
portrait of a woman by M. Fantin ; M. Heilbuth's 
boat load of children crossing the Seine ; M. Leon 
L'hermitte's Vintage ; M. Durst's farm yard with 
fowls; the marines of M. M. Boudin, Masure 
Edelfeldt Lapostolet; M. Le Blant's gun deck of a 
man of war ; M. Gagliardini's clever landscapes 
and figures full of story and sentiment in the 
English vein; the Dutch landscapes and figures 
of M. Jesef Israel's; the excellent portrait of a 
gentleman by Carol ur Duran ; a portrait of the 
painter, Alfred Stevens, by M. Gerver ; the land- 
scapes of Harpignier, Damoyr, Hanoteau, DezObry, 
Ch. Ed.. Dubois ; M. Jean Berand's curious picture 
of a communist meeting at the Salle Graffard ; 
the excellent portrait of M. Elie Delaunay ; a 
snow scene by M. Hellquist; M. Detaille's sketches 
for the panorama of Rezonville; M. Duez's "Saint 
Francis and the miracle of the roses." 

This rapid enumeration brings one to the east 
end of the Salon where the place of honor is held 
by two young American painters, Messrs. Alexander 
Harrison and W. T. Dannat. Mr. Harrison's 
picture is a vast expanse of calm sea oyer which 
the moon rises and throws over the curling waves 
a silvery light that mingles with the rose reflec- 
tions flung from an opposite direction by the 
setting sun. The eminent critic of the Figaro, M. 
Albert Wolff, says this "superb marine, is the 
finest picture of the kind in the Salon." 

One more large picture remains to be noticed, 
a triple decorative panel painted for a Parisian 
mansion by M. Escalier. Imagine an immense 
panel divided into three compartments by an 
architectural framework, such as Tiepolo loved to 
use for his frescoes. For the left hand panel as 
from a terrace, we see a horizon of town and 
gardens ; the right hand panel is taken up by the 
facade of a palace and flowers ; the central panel 
is a marble staircase leading up to the palace, and 
down the staircase is coming a fantastic and gal- 
lant cortege of ladies and gentlemen in Louis XIII. 
costume. At the foot of the staircase is a troop of 
gypsies. The central panel is cut in the middle 
by a gilded lantern hanging from the arch and 
flinging its metallic note amidst the gay tones of 
the costumes and the brilliant whiteness of the 
marble. This whole composition, seen through 
the framework of arcades and pillars, is charming 
and of a gaiety of color as bright and free as if 
it were painted in water color. It is a long time, 
since I have seen at the Salon a decorative 
composition of such importance and so success- 
fully treated. 

Here I must bring my remarks to a close, 
hoping only to have given some general idea of 
the Salon of 1884. Very many of the works 
which I have omitted to mention are of great 
merit, and it is that very fact .which makes me 
have so high an opinion of the manifestation of 
French art at the Palais de l'lndustrie this year, 
and especially of the oil painting. Furthermore 
it is with the greatest pleasure that I am able to 
call attention to the important role played by the 
American artist in the Salon this year, and to the 
brilliant position that many of their works hold 
on the line, more especially the works of Messrs. 
Whistler, Sargent, Dannat, Harrison, Simmons, 
F. M. Boggs, Morler, Miss Lotz, Bridgman, Pearce, 
Picknell, and Stewart. Other American painters 
whose works are noticeable at the Salon, are 
Walter Gay, W. D. Howe, Ruger Donoho, May, 
Chambers, Reinhart, Dellenbaugh, Henry Bacon, 
Walter Francis Brown, Coolidge, Miss Gardner 
and others whom I have not space to mention. 
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